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TITLES AND DISTINCTIONS. 





EUROPE. 


England.—Acknowledgment of books 
from Her Most Gracious Majesty the Queen, 
through the Secretary of State for India ; 
Member of the Royal Asiatic Society; Fellow 
of the Royal Society of Literature; acknow- 
ledgments from the Prince of Wales, Prince 
Leopold, the University Library of Cam- 
bridge, Prof. Cowell, the Bodleian Library, 
Prof. Max Miuller, and Prof. Monier Williams 
on behalf of the Indian Institute, Oxford ; 
Honorary Patron, and Licentiate of Music, 
of the Society of Science, Letters and Art, 
London; Honorary Life Member of Trinity 
College, London. 

France.—Knight Grand Cross, Senator of 
the Supreme Council, and Consul-General 
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at Calcutta, of the Venerable Equestrian 
Order of Redeemer of Jerusalem ; Coniman- 
deur de Ordre religieux et Militaire de 
Saint-Sauveur de Mont-Real, de Saint-Jean 
de Jerusalem, du Temple, du Saint-Sepulcre, 
de Rhodes et Malte Reforme, Paris; Knight 
Commander of the Royal Order of Melusine 
of Princess Mary of Lusignan, Paris; Franc 
Chevalier of the Order of the Knights of 
the Holy Saviour of Mont-Real, Jerusalem, 
Rhodes, and Malta ; Officer of the Academy, 
Paris, with the silver decoration of the 
Laurel Leaves; Officier del’ Instruction 
Publique, France, with the golden decoration 
of the Palm Leaves ; Honorary Member of 
the First Class of the Academie Mont-Real; 
Honorary Member of the Academie D’Aeros- 
tation Meteorologique, Paris ; Honorary Pre- 
sident of the Academy of Christopher Colum- 
bus, Marseilles (with an enamelled Cross) ; 
acknowledgments from M. Waddington, 
the Minister of Public Instruction, and 
from M. Garcin de Tassy with a compli- 
mentary letter and a photograph of his; 
Knight of Honor of Her Royal Highness 
Mary of lLusignan, Princess Royal of 








Es 
Cyprus, Jerusalem, and of Armenia; Knight 
of Honor of Saviours of the Maritime Alps; 
Foundation Member of Revue Francaise, 
Bordeaux; President d’honneur délégue 
General, and High Protector, Societe de 
Sanvetage, Nievre; Chevalier Sauveteur of 
the First Class of L’Areopage des Chevaliers 
Sauveteurs de France, Paris: Primier Prix 
Premiere Classe Prix d’ a. B. d’ Agnieres, 
Paris; Grand Prix, Prix d’ Aime B. @ 
Agnieres, (with a gold Medal) ; High Pro- 
tector of the Infantile Institution, Paris, 
(with the Insignia of Commander Cross) ; 
Knight High Protector of First Class of the 
Humanitarian Society of the Saviours of the 
Maritime Alps at Nice; Grand Commandeur 
Délégue General a Calcutta, Institut des 
Commandeurs du midi, Toulouse; Grand 
Dignitaire of the First Class, Titre d’Hon- 
neur Prix de vertu Saint Louis, Toulouse; 
President d’Honneur, La Societe de Secours 
mutuels des Sauveteurs de |’ Audes Carcas- 
sonne. 

Portugal.—Chevalier of the Royal, Portu- 
guese Military Order of Christ; acknowledg- 
ment from the Lisbon National Library ; 
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Socio correspondeate dos Journalistas e 
Escriptores Portuguezes, Lisbon. 

Spain.—Knight of Honor of the Order 
of Caballeros Hospitalarios and Provincial 
President, Madrid ; Associate of number of 
the Red Cross Society of Spain ; acknowledg- 
ment from His Majesty the King on two 
occasions ; Protector Caballeros Hospitalarios 
de S" Juan Bautista, Madrid. 

Sardinia.—Patron of the Athenzeum of 
the Royal University of Sassari; acknow- 
ledgment from the Royal University of 
Cagliari. 

Sicily.—Socio Onorario of the Royal 
Academy, Palermo; corresponding member 
of Associazioni dei Bénemerito Italiani, 
Palermo; Socio Protettore dell’ Accademia 
La Patria e del Diogene di Palermo, (with a 
gold Medal); “ Papyrium Crassum” Acca- 
demia di Pellegrini Affaticate di Castro 
Reale; Socio Protettore Circolo Vittorio 
Emanuele Filantropico Letterario sede in 
Catania, (with a gold Medal); Socio Pro- 
tettore Circolo Letterario Artistico Musicale 
Bellini, Catania, (with a gold Medal); Pre- 
sidente d’onore Societa Accademica Scienti- 
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fico-letterario gli ottimati, Catania; Pro- 
tettore Corrispondente and High Protector 
Companion of the Accademia Poetica 
Stesicoria in Catania; Socio Onorario 
Accademia Dante Alighiere, Catania; 
Honorary Member La Reale Accademia 
Petorifona, Messina ; Socio Onorario Biblio- 
teca Circolanti Populare di Viagrande ; Socio 
Corrispondente KR. Accademia Peloritana, 
Messina; Vice-Presidenti de’ onore Ibla 
Erea Cabinetto Scientifico di Ragusa; 
Socio Onorario Accademia de Lettere e 
Belle Arti in Aci Reale; Socio Onorario 
Accademia di scienze, lettere ed arti de’ 
Zelanti di Aci-Reale. 

Italy.—Knight Commander of the Royal 
Order of the Crown of Italy; a large-sized 
photograph from His Majesty the King Vie- 
tor Emanuel, bearing the Royal Auto- 
graph ; a Medal from His Holiness the Pope 
Pius IX ; a magnificent marble Table (in mo- 
saics) from His Majesty the King Humbert, 
(considered to be unique in India) ; a Basilica 
of St. Peters, Rome, in mosaics, from ILis 
Holiness the Pope Leo XIII, presented in 
person, in the house of the recipient, by His 












[ 6 ] 


Grace the Arch-Bishop Goethals, Vicar-apos- 
tolic of Western Bengal, under instruction 
from, and on behalf of, His Holiness; accept- 
ance by His Majesty the King Humbert of the 
dedication to His}Majesty of the?work, Rome- 
Kdvya; acceptance by His Holiness the 
Pope Leo XIII of the dedication to His 
Holiness of the work, Yati-Kdvya ; Cavaliere 
d’ onore of Areopago dei Decorati di Tutte 
le Nazione, Livorno; Free Commander and 
High Protector of the Order of the White 
Cross of the Humanitarian Academy of 
Leghorn; Honorary Member of the Socicta 
Operaria di Lucca, and of the Accademia 
Letteraria Lazzaro Papi di Lucca; Socio 
Benemerito of Circole Promotore Partenopeo 
Giambattista Vico Letterario-Scientifico-In 
dustriale-Artisco-Umanitario, Napoli ; Socio 
Benemerito Accademia Italo Partenopea, 
Napoli; Redattore Onorario  Scienze- 
Lettere-Arti-Biographe-Filantropia (La croce 
del merito), Napoli; Socio Promotore del 
“ Pittagora,” Accademia Pittagorica, Napoli; 
Socio Protettore of L’Italia Scientifica 
Giornale di Lettere, Scienze ed Arti, 
Genoa; Socio Onorario of the Royal 





Le 


Academy of St. Cecilia, Rome ; Honorary 
President of the Societa Didascalica 
Italiana, Rome, (with a gold Medal) ; Acca- 
demico Corrispondente of the Royal Musical 
Institute, Florence; Socio Co-operateur of 
the Academy of Pittagorica, Naples, (with 
a silver Medal) ; Socio Corrispondente of 
the Royal Academy of Raffaello, Urbino, 
(with a Medal); Accademici d’Onore of the 
Philharmonic Academy of Bologna; Bene- 
merito of the Royal University of Parma; 
an elaborate review of works by Professor 
G. B. Vechiotti; Ordinary Member of the 
Oriental Academy, Florence; Correspond- 
ing Member of the Royal Academy, Turin ; 
Title of Dottore di Musica e de lettere, and 
Presidente Onorario from the Accademia 
Pittagorica Ovvero Sculo Italica, (with a 
gold Medal); Socio Onorario Bibblioteca 
Popolari Circolanti Vincenso Monti di Al- 
fonsine, (with a gold Medal); Presidente 
d@Onore Ufficiale Delegato Istituto Umberto 
Primo, Leghorn, (with a gold Cross); Socio 
Onorario Atenso Alessandro Manzoni Istitu- 
to ad utilita dell’ Istruzione e dell’ educazione 
pubblica in Italia, Fermo; Socio Onorario 
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Benemerito Circolo Accademico la Flora 
Italica, Naples; Socio d’ Onore Associazione 
Giovanile Salernitana, Salerno; Socia F'onda- 
tore Atenso Giovan Battista Alleotti in 
Argenta, Naples; Socio Onorario Circolo 
Hiducativo Vittorio Emmanuele in Vicenza, 
(with a gold Medal) ; publication of a brief 
account in a Biographical Dictionary pub- 
lished by Professor Count Angelo de Guber- 





natis at Florence, with an engraving, among 
those of 800 eminent men in the world; 
High Protector, Grand Official Delegate of 
the Institute Humbert I, Leghorn, (with a 
gold Cross) ; High Protettore of the R. Scuola 
Italiana di Giurisprudenza della Educazione 
ed Istruzione Popolare, Roma; Honorary 
President of the Propaganda di Scienza 
Popolare, Napoli, (with a gold Medal); 
Honorary Member Circolo dei cittadine in 
Aci Catena, Naples; Benemerito Fondatore 
Associazione Iilantropo-Italiana Nicolo 
Tommaseo, Pesaro; Grande Ufficiale dell’ 
Accademia Pico Della Mirandola, Bologna ; 
Alto Protettore, La Croce Bianca, Livorno; 
President d’ Onore Protettore e Delegato 
Generale Sodalizio Margherita Gioia Dal 
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Colle; officier d’ honneur Areopago dei 
decorati di Tutte le Nazione, Palmi; Alto 
Protettore Ufficiale Delegato, Leghorn, (with 
a gold Cross) ; Socio d’ Onore Societa promo- 
trice della popolare istruzione fra gli adulti, 
Govone (Coni); Soci effettivi La Societa 
Fraterna Beneficenza, Turin; Socio Ono- 
rario e Protettore Biblioteca Populare Circo- 
lante di Coenzo di Sorbolo (in Parma) ; 
Professore Onorario del Sodalizio Instituto 
Accademico Umberto Primo, Livorno; Socio 
Benemerito, il Nuovo Eco D’Italia Peri- 
odico Administrativo-Letterario-Artistico- 
Commerciale-Industriale-Biografico, Rome ; 
Socio Protettore Societa Canottieri Salvatori, 
Santa croce sull’ Arno: Presidente d’ onore 
a vita Circolo Fretanto Scientifico Let- 
terario <Artistico, Larino; Presidente d 
onore L’ Enciclopedico Periodico di Scienze 
Lettere Arti e Filantropia (with a gold 
Medal), Larino; Associate, Royal Italian 
School of Popular Right; Gran Bencfattore 
del’ Umanita La Croce Bianca, Leghorn ; 
Presidente d’ onore, R. Scuolo Italiana di 
Giurisprudenza per il propagamento della 
Educazione ed Istruzione Popolare, (with 
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Cross of Merit), Rome; Cavaliere d’onore, 
La Croce Bianca, Livorno; Socio Protettore 
Distincto, la Stella d’ Italia, Chieti; Socio 
Corrispondenti, La Accademia Consentina, 
Cosenza ; Socio Correspondente L’ Accademia 
di Udine: Socio Correspondente La R. 
Accademia Petrarca di Scienze lettere ed 
arti in Arezzo, Italy ; Honorary Member 
Museo Nazionale di Antropologia e di 
Etnologia, Florence ; Honorary Member and 
Worthy Patron of the Asilo Infantile, 
Quarto al mare; Socio Protettore Associa- 
zione dei Benemeriti Italiani, (with a gold 
Medal). 

Switzerland.—Chevalier Grand Croix et 
dignitaire délégue a Calcutta, L’Union 
Valdétaine, Geneve; Magnus Eqguitis, ordo 
Accademicus Humanitarius Unionis Vallis 
Augustane Instituto Beneficentim Apud 
.empublicum Genevensem, Geneve; Cor- 
responding Member of the Geneva Insti- 
tute; IZonorary President, L’Union Val- 
détaine, Geneve ; acknowledgment from the 
Academy of Bern, and from the University 
of Zurich; Honorary Member of the 
National Musical Association, Zurich, with 
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a complimentary letter, and a present of an 
illustrated copy of Biographical notices of 
eminent musicians. 

Austria.—Knight Commander of the 
Most Exalted Order of Francis Joseph; 
acknowledgment in an Autograph letter 
from Charles Louis, Archduke of Austria; 
Corresponding Member of the Oriental 
Museum, Vienna. 

Hungary.—Acknowledgment from the 
Academy of Sciences. 

Saxony.—Knight Commander of the 
First Class of the Order of Albert ; acknow- 
ledgment from the University Library of 
Leipzig; an Autograph letter from His 
Majesty the King; a present of 24 copies of 
books from the Government. 

Germany.—A large photograph from His 
Majesty the Emperor, bearing the Impe- 
rial Autograph, through Count Munster, 
the Imperial Ambassador at London; ack- 
nowledgment of books, &e., from His 
Majesty the Emperor; Knight Commander 
of the Most Honorable Order of Frederick, 
Wurtemberg; acknowledgments from the 
Imperial University and National Library, 
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Strasburg, and from the Royal Library ; 
Berlin; an elaborate review of works, 
complimentary letter and a photograp 
from Professor Dr. Weber; a highly cor 
plimentary address from the Academy | 
conservatorium der Musik, Cologne; acl 
nowledgment from His Royal Highness tl 
Duke of Brunswick ;. Foreign Honorar 
Member and Master of the Free Germa 
High Institution at Goethe’s paternal hous 
at Frankfort-on-the-main ; Honorary Men 
ber of the Fifth International Congress « 
Orientalists, held at Berlin; a complimen 
tary letter of acknowledgment of the boo 
“Five Cclestial Musicians of the Hindus, 
from His Imperial Majesty the Emperor 
acknowledgment of books from the Duke o 
Mecklenburgh. 

Belgium.—Knight Commander of th 
Order of Leopold; acknowledgment o 
books in an Autograph letter from the 
King; Associate Member of the Royal 
Academy of Science, Letters, and Fine Arts. 
Brussels, with complimentary letters from 
Count Gevaert, President of the Academy, 
and from P. de Decker, late Minister of 
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State; acknowledgment from the Chief of 
the Royal Cabinet for the books presented a 
second time to His Majesty, and thanks from 
the same on behalf of Their Majesties the 
King and the Queen and Her Royal High- 
ness Princess Stephanie for the basket of 
flowers presented to Her Royal Highness 
on the occasion of Her Royal Highness’ 
marriage with the Imperial Crown Prince 
of Austria. 

Holland.—Knight of the Royal Order of 
the Netherlands’ Lion; Knight of the Grand 
Ducal Order of the Oak Crown of Luxem- 
burg; a large photograph bearing the 
Royal Autograph, and a Medal, from His 
Majesty the King; present from the Go- 
vernment, through the Colonial Minister, 
of 11 large volumes of the drawings and 
descriptive text of the ruins of “Boro 
Boudour,” in the. Island of Java, inters- 
persed with 600 illustrations: Foreign 
Member of the Royal Philological and 
Ethnographical Institution of Netherlands’ 
India at the Hague; Corresponding Mem- 
ber of the Society of Amsterdam; Honorary 
Member of Historisch Genootschap (the 
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Royal Historical Society), Utrecht ; Honor- 
ary Member of the Aardrijkskundig Genoots- 
chap (Royal Geographical Society), Amster- 
dam ; acknowledgments from the University 
of Utrecht, from the Royal Museum at 
Leyden, and from the Society of Sciences, 
Haarlem; Honorary Member of the Sixth 
International Congress of Orientalists held 
at Leyden ; a gold Medal from the Amster- 
dam Exhibition. 


Denmark.—Knight Commander of the 
Most Distinguished Order of Dannebrog; 
acceptance by His Majesty the King of the 
dedication to His Majesty of the work, “A 
Bricf View of Hindu Music” ; acknowledg- 
ments from His Majesty the King, from the 
Royal Society of Northern Antiquarians, 
and from the Royal Academy of Copen- 
hagen. 





Worway.—Acknowledgment from the 
Royal University Library of Christiana. 


Sweden.—Knight Commander of the 
Royal Order of Vasa; Honorary Member of 
the Royal Musical Academy, Stockholm, 
(with a gold Medal). 
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Russia.—Acknowledgment from the Im- 
perial Public Library, St. Petersburg, and 
from the University of Dorpat. 

Turkey.—Chevalier of the Second Class 
of the Imperial Order of Medjidie from the 
Sultan. 

Greece.—Photograph from His Majesty 
the King, bearing the Royal Autograph ; 
acknowledgment from the University of 
Athens ; Honorary Member of the Archso- 
logical Society of Athens; Diploma from 
“‘Sauveteurs del’ Orient,” Athens; Presi- 
dent Honoraire Ligue Confederative D’ 
escrime Europeenne, Athens. 





ASIA. 


India.—Companion of the Order of the 
Indian Empire; Sanad of the Title of Rajah, 
with the hillut consisting of a Seirpaich 
(aigrette), a Sword, and a gold Watch; 
privilege of Private Entree into Government 
louse; exemption from personal atten- 
dance in Civil Courts; Certificate of Honor 
from the Government, as Founder of the 
Bengal Musical School; present of works 
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from the Viceroy (Lord Lytton), with His 
Excellency’s Autograph, on three occasions ; 
Fellow of the University of Calcutta ; 
Member of the Board of Studies in Sanskrit 
in the University of Calcutta; Honorary 
Magistrate and Magistrate of Police in the 
Town of Calcutta; Justice of the Peace for 
the Town of Calcutta; highly complimen- 
tary Autograph letters from the Viceroy 
(Lord Lytton,) and the Lieutenant-Governor 
(Sir Ashley Eden); acknowledgments of 
books, &c., from the Asiatic Societies at 
Bengal and Bombay, and from the 
Museums at Madras and Peshawur; Bene- 
factor of the Lahore Central Museum ; 
acknowledgment of books in a compli- 
mentary letter from His Excellency the 
Viceroy, the Marquis of Ripon; Founder 
and President of the Bengal Music School 
and of the Bengal Academy of Music; 
Honorary President of the Roman Akshara 
Samaja, Calcutta; Autograph letter of 
acknowledgment of books from the Most 
Reverend the Lord Bishop Johnson, Metro- 
politan in India; Corresponding Fellow of 
the Theosophical Society, Bombay ; a gold 
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Medal from the Caleutta International x- 
hibition, 1883. Ge eee ee 
Nepaul.— Knight of the Gurkha Star, and 
Degrees of Sangita-silpa-vidydsdgara and 
Bharatiya-Sangita-Nayaka, from the late 
King; khillut of a hkookree mounted with 
gold leaf on the scabbard, a garland of 
musk grains, and 11 pods of musk, from 
the present King, on the occasion of his 
coronation. 
Persia.—Knisht of the Second Class of 
the High Imperial Order of the Lion and 
Sun; and the Title of Nawab Shahzada. 
Ceylon.—Ionorary Member of the Royal 
Asiatic Socicty. 
Malaya.—Honorary Member of the Royal 
Asiatic Society, Straits Branch. 
Burmah.—Musical Instruments from Ilis 
Majesty the late King, with a highly com- 
plimentary letter. 
Siam.—Knight of the Order of Basaba- 
mala from His Majesty the King. 
Java.—Corresponding Member of the 
Society of Arts and Sciences, Batavia; a 
Medal struck on the occasion of the first 
centennial of the Society, 
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Japan.—Musical Instruments, with a 
highly complimentary letter, from His Im- 
perial Majesty the Mikado ; acknowledgment 
from the Department of Law, Science, and 
Literature, in Tokio Diagaku, and from the 
Imperial Academy of Ossaca. 


China.—Chevalier of the First Class of 
the Imperial Order of the ‘* Paou Sing” or 
Precious Star, and some valuable books and 
specimens of Chinese Art, from His Majesty 
the Emperor ; complimentary letter of ac- 
knowledgment of books from the Asiatic 
Society, China Branch. 





AFRICA. 


Egypt.—Chevalicr of the Fifth Class of 
the Imperial Order of Medjidie, from the 
Khedive. 

Cape of Good Hope.—Acknowledgment 
from the Colonial University. 

Algeria.—Presidente Onorario of Hospi- 
taliers a’ Afrique; President @ Honneur 
Societe des Sciences Physiques, Naturelles 
et climatologiques de l’ Algerie. 
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Liberia.—Knight Commander of the Re- 
publican Order of the African Redemp- 
tion ; acknowledgment of books from the 
Republic. 


—_— 


AMERICA. 


—_—___ 


NORTH AMERICA. 


United States.—Deeree of Doctor of 
Music, (April 1875),—(the first foreign de- 
gree received and since confirmed by the 
Government of Bengal, and subsequently 
by the Government of India) ; Autograph 
letter of acknowledgment from Tis Excel- 
leney the President of the Republic of the 
United States, R. B. Hayes, Esq. ; Commis. 
sioner for India of the Foreign Exhibition 
Association of 1883, Boston ; Diploma and 
Gold Medal from the Poreign Exhibition, 
Boston, as an Exhibitor ; Diploma and Medal 
from the Foreign Exhibition, Boston, as 
Commissioner, 

Mexico.—Acknowledament from His Ex. 
cellency the President of the Republic. 
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North Pacific Ocean.— Knight Comman- 
der of the Royal Order of Kapiolani from 
His Majesty the King Kalakuwa of the 
Hawaian Islands. 


——_ 


SOUTH AMERICA. 


Brazil.—Acknowledgment from His Im- 
perial Majesty the Emperor ; Cavalheiro 
Fundador Congresso Fluminense, Rio de 
Janciro. 

Argentine Republic.—Acknowledgment 
from Ilis Excellency the President of the 
Republic ; Cavalier of Honor of the Acade- 
mic Order of Buenos Ayres. 

Uruguay.—Acknowledgment from the 
Republic. 


—— 


OCEANIA. 


Australia—Hlonorary Member of the 
Philharmonic Society of Melbourne; present 
of 56 volumes of works on various subjects 
fyom the Colonial Government of Melbourne ; 
Diploma of honorable mention from the 
Committee of the Melbourne International 
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Exhibition of 1880-81, awarded for Indian 
Musical Instruments; Diploma of third 
Order of Merit, awarded for miscellaneous 
Paintings. 


*,* Besides the above, several complimentary 
letters, crosses of merit, gold and silver medals, 
decorations of honor, and acknowledgments of books 
have been received from Chiefs, Noblemen, Libraries, 
Scientific Societies, and from distinguished SAVANTS 
from various countries. 





B. 





LIST OF WoRES. 


— 


BENGALI, 


Bhugola-o-Itihasa-Ghatita Britténta.—(His- 
tory and Geography, written by the 
author at the age of 14). (Transla- 
tion) Duodecimo, pages 386. 

Muktdvali-N étiké.—(A Drama—Original), 
Duodecimo, pages 61. 

Mélavikdynimitra Nétaka.—(A Drama— 
Translation). Duodecimo, pages 110. 

Jal ‘ya-Sangtta-Bishayaka-Prastéva,—(A Dis- 
course on National Music). (Origi- 
nal) 4ito, pages 79. 

Yantva-Kshetra-Dipibé.—(A Treatise on 
Setar ; Second Edition.) (Original) 
Royal 8vo., pages 422, 

Mridanga-Manjari.—(A Treatise on Mri- 
danga). (Original) Royal 8vo., 
pages 212. 

{Térmonium-Stitra.—(A Treatise on Har- 
monium), (‘Translation) Royal gvo., 
pages 79. 
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Yantra-Kosha.—(A Treasury of Musical 
Instruments). (Original) Royal 8vo., 
pages 349. 
Victoria-Gitt-Mdlé.—(English History in 
Poetry, set to Hindu Music). Part I. 
(Original) Royal 8vo., pages 141. 
Bhératiya-Ndtya-Rahasy2.—(A Treatise on 
the Hindu Drama, compiled from 
Sanskrit authorities). Demy 16mo., 
pages 268. 
Rasdvishkdra-Vrindaka.—(Dramatie pieces 
illustrative of the Hight Principal 
Rasas—sentiments—of the Hindus). 
Royal 8vo., pages 31. 
Gita-Pravesa.—(A. Manual of Vocal Music). 
Royal 8vo., pages 40. 





——_—_—_—_—_ 
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Hindu Music from various Authors in two 
Parts.—(A Collection), Demy 8vo., 
pages 423. 

Sia Principal Réyas of the ITindus,—(With 
Lithographic Illustrations).  (Ori- 
ginal) Royal 4to., pages 110, 
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Fight Principal Rasas of the Hindus.— 
(With Lithographic Illustrations). 
(Original) Royal 4to., pages 162. 

Ten Principal Avatéras of the Hindus.— 
(With Lithographic Illustrations). 
(Original) Royal 4to., pages 157. 

The Binding of the Braid—(A Translation 
of the ‘‘ Veni-Sanhadra NAtaka,’ a 
dramatic work by Bhattandrayana, 
the progenitor of the Tagore family.) 
Demy 8vo., pages 72. 

Hindu Music.—(A Reprint from the “ Hindu 
Patriot” of the discussion held on 
this subject with Mr. C. B. Clarke). 
Demy octavo, pages 53. 

English Verses set to Hindu Musie.—(Music— 
original) Demy 8vo., pages 156. 

Short Notices of Hindu Musical Instru- 
ments.—(Alphabetically arranged). 
pages 43. 

Fifty Tunes.—(A collection of the author’s 
musical compositions). Royal 8vo., 
pages 59. 

Specimens of Indian Songs.—(Set to Music. 

Descriptions of the specimens—ori- 

ginal). Royal 8vo., pages 118. 


Hindu 
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Drama.—(Comprising rules for the 
construction of the stage, selection 
of characters, &c. &c., as also brief 
notices of some of the existing 
Sanskrit Dramatic Works.) 


A Brief History of Hindu Music.—(In 


Three Parts). 


Akatdna or the Indian Concert.—(With 


A few 


Exght 


a collection of airs for the native 
Orchestra.) Royal 4to., pages 4:7. 
Lyrics of Owen Meredith, set to 
Hindu Music.—(Music—original.) 
Royal Svo., pages 100. 

Tunes.—(A. collection of some of 
the author’s musical compositions.) 
Royal 8vo., pages 18. 


Térévatt—(A. translation of a work com- 


posed by the revered mother of the 
translator). Demy 8vo., pages 74. 


Flights of Fancy in Prose and Verse.—(An 


edition of the poetical and prose 
compositions of the HEditor’s res- 
pected brother, the Hon’ble Maha- 
rajah Sir Joteendro Mohun Tagore, 
K,C. 8.1.) Royal 8vo., pages 72. 
























Hindu 
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Dramatic Sentiments of the. Aryas.—Demy. 


8vo., pages 40. 


Lhe Orders of Knight-hood.—British and 


Foreign: with a brief review of 
the titles of rank and merit in an- 
cient Hindusthan. In three parts. 
Royal 4to, Part I. (British Orders) 
pages 238. 

Loyalty—A presentation of the 
views and opinions of the Sanskrit 
authorities on the subject of Loy- 
alty. [In connection with the move- 
ment of the ‘‘ National Anthem for 
India.”] Demy 8vo., pages 100. 


The Musical Scales of the ITindus.—Demy 


Svo. 





SANSKRIT. 


Sangtta-Séra-Sangraha.—(A. collection from 


various Sanskrit authorities.) Demy 
8vo., pages 271. 


Mdnasa Péjanam.—(A collection of hymns 


composed by Sankardch4ryya,—set 
to Hindu Music.) Royal 8vo., 
pages 18. 
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Kavi-rahasyam.—(A printed Edition of a 
poetical work written by Halayudha, 
an ancestor of the LEditor’s, with 
notes by the Editor.) Demy 8vo., 
pages 120. 

Haratativa Didhiti.—(A printed Edition of 
a religious work written by the late 
Illustrious Hara Kumar Tagore, the 
revered father of the Editor). Demy 
Svo., pages 302. 

Purascharana Bodhini, Part I.—(A printed 
Edition of a religious treatise writ- 
ten by the late illustrious Hara 
Kumar Tagore.) Pages 52. 

Sangita-Darpana, Part I.—(A printed Edi- 
tion of a Musical work written by 
Damodara Mis’ra, with notes by the 
Editor). Demy 8yvo., pages 107. 


The Five Principal Musicians of the 
Hindus.—(Or a brief exposition of 
the essential elements of Hindu 
Music, as set forth by the Five Celes- 
tial Musicians of India.—An offer- 
ing to the Fifth International Con- 
gress of Orientalists, held at Berlin 
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in September 1881). Royal 4to., 
pages 28. 


The Twenty Principal Kévyakdras of the 
Hindus.—(Or Extracts from the 
works of Twenty of the most re- 
nowned Literati of India. An 
offering to the Sixth International 
Congress of Orientalists, held at 
Leyden in September 1883.) Royal 
4to., Pages 46. 


SANSKRIT with an English Translation. 

Victoria-Gitikd.(English History, set to 
Hindu Music.) ( Original.) Royal 
8vo., pages 340. 

Prince-Panchdsat.—(Fifty Stanzas in honor 
of the Prince of Wales, set to 
Hindu Music.) (Original.) Royal 
8vo., pages 147. 

Victoria-Sdmr djyam.—(Stanzas descriptive 
of Great Britain and Ireland and of 
the various Colonial possessions of 
Her Britannic Majesty, set to the 

music of the respective countries. ) 

Royal Svo., pages 163. 
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Rome-Kdvya.—(Stanzas_ giving a _ bnief 
history of Rome from the earliest 
times to the present period.) Royal 
Svo., pages 91. 

Germany-Kdvya.—(A brief history of Ger- 
many in Stanzas.) 

Yati-Kdvya.—(A didactic poetical composi- 
tion.) 





HINDI. 


Gitévali.—(An elementary treatise on vocal 
music). Royal 8vo., pages 108. 


SANSKRIT with Hindi, Bengali and 
English Translations. 
Manimalé.—(A Treatise on Gems, compiled 
from various sources; in ‘Two 

Parts.) Royal 8vo., pages 1066. 





The National Anthem.—(Translated into 
Sanskrit and Bengali verse and set 
to twelve varicties of Indian 
Melody.) Demy 4to., pages 82. 
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and of Armenia; Knight High Protector of First Class of 
the Humanitarian Society of the Saviours of the Maritime 
Alps at Nice: Knight of Honor of Saviours of the Maritime 
Alps ; Chevalier Sauveteur of the First Class of L'Areopage 
des Chevalier Sauveteurs de France ; Knight of Honor of the 
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Cuass A. 
MUSICAL INSTRUMENTS 


OF INDIA. 
i. 
TATA YANTRA—Stringed Instruments. 
A 
HRAWING-ROOM INSTRUMENTS, 


—_—_. 


(2) Played upon with a Mizrab (Steel Plectrum.) 


1. Mahati Vina.—A very ancient instru- 
ment said to have been invented by the sage 
Narada. Itis the best and the most diffi- 
cult of all Hindu musical instruments. 

2. Kachhapi Vina.—A classical instru- 
ment known at present as Kachudé Setédr. 
The instrument owes its name to the shape 
of the gourd which is flat like the back of 
a tortoise (kachhupa.) 

3. Tritantri Vina—Also an ancient ins- 
trument; now going by the general name 
“Setar” (or “three wires”) given to it by 
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Amir Khusru in the 18th century. The 
hollow of this instrument is sometimes 
made of wood. In other respects, the 
instrument is just like the Kachhapi. 
Originally, it had three wires. 

4. Bipanchi Vina.—The hollow of this 
instrument is made of a peculiar kind of 
gourd known in Bengal as the 7 ith Ldu. 

5. Ranjani Vina.—It has, like the Mahati 
Vind, two gourds attached to the ends, but 
is played upon and tuned exactly like the 
Kachhapt. 

6. Sur-bahara.—A large-sized Kachhapi 
Vind, invented about 60 years ago by 
Golam Mahomed Khan of Lucknow. It is 
especially adapted for the playing of Aldpas 
of Rdgas and Rdginis. 

7. Kacha Vina.—A very modern instru- 
ment, the finger-board of which is made of 
In other respects, it is like 
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a piece of glass. 
the Sur-bdhdra. 

3. Shauktika Vina.—The hollow of this 
instrument is made of mother-o’-pearl. In 
every other respect, it is just like the 
Kachhapt. 
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9. Bharata Vina.—A modern instrument, 
formed out of the Rudra and Kachhapt 
Vind. 

10. Sruti Vina.—An ancient instrument 
of the Setdér class, showing the 22 Srutis 
or enharmonic intervals which exist in an 
octave. 

11. Nadesvara Vina.—A very modern 
instrument, formed out of the Violin and 
the Kachhapt Vind. 

12. Kairata Vina.—The instrument has 
one gourd and six frets. It looks partially 
like the Mahati Vind. 

(6) Played upon with an Iron Jawa (Plectrum.) 

13. Prasarani Vina.—The instrument is a 
Tritantrt Vind with two finger-boards. A 
modern invention. 

14. Sur-sringara.—The instrument is a 
combination of the IMahati, Kachhapi, and 
Rudra Vind, devised by the celebrated Vind- 
player Piyd4r Khan. 

(c) Played upon with a Wooden Jawa (Plectrum.) 


15. Rudra Vina.—The instrument is 
known at present as “ Rabb,” and in 
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Arabia as ‘ Rubeb.” It is extensively used 
in Persia, Afghanisthan, and the North- 
Western Provinces of India. 


16. Saradiya Vina.—The “Sarod” by 
which name the instrument is known at 
present is mostly used in the Upper Pro- 
vinces. It was formerly used as an out-door 
instrument in royal processions. 


(2) Played upon with the Bow. 


17. Sarangii—A very sweet-toned an- 
cient instrument intended to accompany 
the female voice. The instrument is gene- 
rally used in the performances of the Hin- 
dustani Nawtch-girls. 


18. Alabu Sarangi—Called by some 
European writers on Hindu music, the 
“Indian Violin.” The surface of this instru- 
ment is like that of the Violin, having a 
gourd hollow under it. The instrument is 
known to be a very old one. 





19. Taus or Mayuri—A form of the 
Esrdér. The instrument derives its name 
from the figure of a peacock (Mayr) which 
is attached to the end of the hollow. 















Gad ») 


20. Mina Sarangi.—Another form of the 
Esrdr. With the exception of the finger- 
board, the whole instrument is made of one 
entire piece of gourd. The instrument 
derives its name from the figure of a fish 
(Mina) which is attached to the end of the 
hollow. 

21. Sursanga.—The instrument is formed 
out of the Zsrdr and Setdr. In fact, it is 
nothing but the ZHsrdr without the side- 
wires. The first instrument of this kind is 
said to have been made by Sebaram Dass of 
Vishnupur (an ancient city of Bengal). 

22. SanyogiiA. modified form of the 
Sdrangi. A modern invention. 

23. Sur Vina.—A classical instrument 
somewhat resembling the Rudra Vind in ap- 
pearance. 

(f) Played upon with the Tips of the Fingers. 

24. Pinaka.—The instrument is known 
to have been the invention of the Hindu 
God S‘iva and is said to be the father of 
stringed instruments. 

25. Tumburu Vina.—Better known as 
Tumburu. The invention of this instrument 























is attributed to the celestial musician Tum- 
buru. The instrument is intended to accom- 
pany vocal or instrumental performances 
and is the indicator of the key-note adopted. 


26. Mochanga.—A very ancient instru- 
ment. It has to be held with the teeth, by 
means of the left hand, and the wire to be 
gently tapped with the fore-finger of the 
right hand. The instrument gives only one 
note. 

B 


PASTORAL INSTRUMENTS. 





(a) Played upon with a Wooden Jawa (Plectrum.) 


27. Ananda lLahari—An instrument 
mostly used by singing-beggars. It consists 
of one cat-gut, the varicty of sounds produced 
by which is due to the different degrees of 
tension to which it is subjected. 


(+) Played upon with the Bow. 

28. Sarinda.—A rude form of the Sdrangi 
and known to be an ancient instrument ; 
now generally used by the classes of Durwdns 
(gate-keepers), &c. 


Cw) 


29. Chikara.—The instrument is general- 
ly used by Durwdans, Syces (grooms), &c., &e. 
The strings of the instrument are all made 
of horse-hair. 


(c) Played upon with the Tip of the Finger, 


30. Ektara.—Used exclusively by Vaind- 
gis and Béuls (religious mendicants), for ac- 
companying pastoral songs. The instrument 
is mounted with one string. 

31. Gopiyantra.—Used exclusively by 
Vairdgis and Bduls (religious mendicants), 
for accompanying pastoral songs. The ins- 
trument is mounted with one string, the dif- 
ferent sounds being produced by the compres- 
sion or otherwise of the fingers with which 
the lower part of the instrument is held. 





Te 
SUSHIRA YANTRA—Wind Instrumonts, 

A 
BDRAWING-ROOM INSTRUMENTS, 





“Flute” Species, 
32. Bansi.—The Indian flute, made of 
bamboo-wood. ‘The invention of the instru. 




















ment is ascribed to the Hindu Deity 


Krishna, who is described to have been very 
fond of it. 


33. Sarala Bansii—The Indian flageolet. 
The instrument has to be held straight be- 
fore the mouth when played upon. 

34, Laya Bansi.—Like the Sarala Bansi, 
the instrument has to be held straight before 
the mouth; but it has to be blown into 
from one extremity of the lips. 


35. Benu.—The Benu is a popular instru- 
ment with the people of Orissa. A clas- 
sical instrument, about four feet six inches 
in length and made of bamboo-wood. 


B 
DUT-BOBR INSTRUMENTS, 





(a) “Reed” Species, 
36. Kalama.—So called, because of its 
likeness to the pen (Kalama.) 


37. Shanayi.—As played in the Nahabat.* 
The Shdndyi, called “Sharné” in Persian, is 





. 


(or) 


said to have been a favorite instrument with 
the Mogul Emperor Akbar Shah. 


38. Shanayi.—As played in the Rawoshan- 
chawki.+ The instrument looks somewhat 
like the Hautboys. 


39. Shanayi.—As used by the people of 
Orissa. 


(>) ‘‘ Horn” Species. 


40 Sringa.—The Ind ian horn. The 
instrument is said to have been a favorite 
of the Hindu Deity S‘iva. 


41. Rana Sringa.—An instrument. for- 
merly used in military bands. It is now 
used in religious processions. 


42. Turi.—The Indian trumpet; used on 
occasions of war, and also with the Nahabat. 


* The Nahabat is an Indian brass band played on festive 
occasions and marriage processions. The musicians are 
invariably made to sit on an elevated position, generally over 
gates or triumphal arches, &c. This band had its origin in 
the Mahomedan period and is still is use. 


+ A variety of the Vahabat. 
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C 
USER IN RELIGIOUS SERVICE. 


“Shell” Species. 

43. Sankha.—aA very ancient instrument, 
formerly used on war-like, religious and fes- 
tive occasions; now only on the latter. This 
instrument might, not inappropriately, be 
called the father of wind instruments. In 
days of yore, Sankhas of various descriptions 
were in use, such as the Péuchajanya (used 
by Krishna), Devadatta (used by Arjjtina), 
&c. The Sankha is also used in the Buddhist 
temples. The instrument is sometimes 
called by Europeans the “ Conch trumpet.” 

44. Gomukha.—Another kind of Conch, 
somewhat resembling the mouth of the cow, 
whence it derives its name. 

45. Barataka.—A large-sized Conch made 
of the Cowrée Shell. 


D 
PASTORAL INSTRUMENTS, 


With Double Tubes. 
46. Tubri—Called Tiktiri in Sanskrit. A 
rude instrument used by snake-charmers. 














("eEy) 


ite 


GHANA YANTRA—Percussion Instruments 
made of metals. 


A 
DRAWING-ROOM INSTRUMENTS. 





47. Mandira.—The sound of this instru- 
ment is produced by two cups made of bell- 
metal striking against each other. The 
Mandiré is uscd to measure out the time in 
a musical performance. 

48. Khattali—The castanets of the Hin- 
dus. The instrument consists of two stecl 
bars. 

49. Ghungura.—A set of jingles or little 
bells worn at the ankles by dancers to keep 
time to the dancing. 

50. Ghaghara.—A set of jingles. A 
variety of the Ghungura. 

51. Napura.—Used, like the Ghungura 
and Ghdéghara, for dancing purposes. 


B 
SEO IN RELIGIOUS SERVICER, 





52. Karatala.—Cymbals accompanying 
the Khol. 























53. Ghanta.—A ringing bell used at the 
time of worship. 
54. Ghari—tThe Indian Gong played upon 


with a stick. An instrument of very great 
vibrations. 





55. Kansara.—A small Gong used in tem- 
ples and other religious places at the time of 
worship. 





EV 
ANADDEHA YANTRA—Pulsatile Instruments 
covered with skin, 


A 
BRAWING-ROOM INSTRUMENTS, 


Played upon with the Hands, 


56. Mridanga.—An ancient instrument 
said to have been invented by the Hindu 
Deity Brahm&. The Mridanga is intended 
to accompany classical forms of songs and 
hymns. It is sometimes played with the 
Mahati Vind, Rudra Vind, &c. 

57, Dholaka.—The Dholaka is generally 
used to accompany songs sung in Jdtiré, 
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Pénchdli, Half-A’krdi and other semi-oper- 
atic performances. 


(The Bényd is played upon 
with the left hand and the 
Tablé (sometimes called 
the Ddhind) with the right. 
58. Banya.— | This pair is a modern in 
59. Tabla.— { vention; the idea being 
taken from the ridanga, 
the left end of which is 
| represented by the Bdnyé 
and the right end, by the 
Tabla. 


60. Panaba.—A small drum or tabor, A 
very classical instrument. 
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DUT-HOOR INSTRUMENTS. 


Suspended on the neck of the player. 





| («) Played upon with a Stick. 

61. Dhola.—Used on festive occasions. 
The Dhola also accompanies “ Kavi” songs,— 
aform of vocal music sung.in company. The 
left side of the instrument is played upon 
with astick, the right, with the palm and 
fingers. 

62. Joraghayi—tThis is a double instru- 
ment ; one Dhola heing placed upon another 
of a bigger size. The right side is played 
upon with a stick, the left with the hand. 


formerly, in times of war. 





(2) Played upon with two Sticks, 
64. Jagajhampa.—T'ormerly used on war- 
like, but now, on festive, occasions. 
65. Tasa.—Formerly used on war-like, 
but now, on festive, occasions. 





| 
| 
| 
63. Kara.—Used on festive occasions; 
| 


B) 


68. 
69. 
70. 
71. 


66, 
67. 


HSER IN THE NAHABAT. 


——_—__. 


{ These two instru- 
ments are played upon, 
both at the same time, 

j with the fingers and 
palms of the two hands. 

Khoradak — The one played upon 
Khoradab with the right hand 
gives the sharp sound 
and the one with the 
left produces the deep 
sound. These instru- 
ments are played in the 
| Rawoshunchawhi. 
Tikara.— Played together. Hach 
Bom.— hae a stick. 
Damama.( Played together. Hach 
Dagara. (with a stick. 


D 





USER IN RELIGIOUS SERVICE. 





72. Dhak.—Formerly known as Dhakkd, 
and used in the war-field, but now the instru- 
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ment is used on occasions of religious festivi- 
ties, such as the Durgé Pujd, Charaka Pua, 
&c. The right-hand side of the instrument 
is played upon with two sticks. The left- 
hand side is not touched at all. 


78. Khol.—Chiefly used to accompany the 
Kirtana and other religious songs. 


74. Dampha.—Used by the Vairdgis and 
other religious mendicants, The instrument . 
is chiefly meant to accompany Bhajan or 
‘prayer song's.” 


E 
PASTORAL INSTRUMENTS. 


SS 


75. Marddala.—Commonly known as the 
Médala. The Marddala is chiefly used by 
the aboriginal tribes, such as the Bhils, 
Kols, Santhdls, &c., of Birbhum, Midna- 
pur, Seuri and other hilly places in the 
Province of Bengal. The instrument isa 
classical one, being, evidently, a corrupted 
form of the Mridanga.. 


76. Damaru.—A very ancient instrument 
said to have been the favorite of the Hindu 
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Deity Siva. The Damarw is now generally 
used by snake-charmers and monkey- 
players. 


77. Huruk.—A large-sized Damaru, used 
by the Kéhdras and other lower tribes. 


78. Ghutru —The instrument is shaped 
like a pitcher. It is used by the Telegues 
and other people of the Madras Presidency. | 


79. Khanjani.—A Tabor-like instrument 
used by religious mendicants and pastoral 
singers. 

80. Dindimi—A smaller variety of the 
Khanyant. 


81. Dara.—A bigger variety of the Khan- 
jani. 

82. Jhanjh Khanjani.—tThe instrument is 
supplied with two small cymbals which make 
a jingling sound when it is struck upon. 


83. Dhol.—As used by the people of Orissa. 
The instrument looks somewhat like the 
Dhak. 
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V. 


84. Nyastaranga.—The Nydstaranga, a 
trumpet-shaped instrument, has to be placed 
upon the vocal chords, sounds from which 
produce by vibration a clear reedy note upon 
the instrument. Itis believed that an instru- 
ment of this description is scarcely to be 
met with in any other part of the world than 
India. It is known in Sanskrit as the 
“ Updnga” and is extensively used by Hindus 
in ite North-Western Provinces, and parti- 
uiarly at Mathurd and Brind4ban. 

















“OnASS) .b- 
MUSICAL AND DRAMATIC WORKS. 


(a) CoMPosED OR EDITED BY 
RagsawH S. M. TaGors, Cc. I.E. 





















BENGALI. 


1, Muktévali-Ndtiké.—(A Drama—Origi- 
| nal).. Duodecimo, pages 61. 


bo 


. Gita-Pravesa.—( A Manual of Vocal 
Music). Royal 8 vo., pages 40. 
l 3. Bhératiya-Natya-Rahasya.—( A treatise 
on the Hindu Drama, compiled from 
Sanskrit Authorities). Demy 16mo., 
pages 268. 
| 4. Victorid-Giti-Uélé.—(English History in 
Poetry, set to Hindu music). Part I. 
(Original), Royal.8 vo., pages 141. 
5. Hdérmonium-Sitra—(A. treatise on the 
Harmonium). (Translation). Royal 
8 vo., pages 79. 
6. Yantra-Kosha.—(A Treasury of Musical 
Instruments). (Original). Royal 
8 vo., pages 249. 






( 20 ) 

























7. Yantra-Kshetra-Dipikd.—(A treatise on 
Setdr; Second. Edition). (Original). 
Royal 8 vo., pages 4.22. 

8. Rasdviskdra- Vrindaka.—(Dramatic pieces 
illustrative of the Hight Principal 
Rasas—sentiments—of the Hindus). 
Royal 8 vo., pages 31. 

9. Sangita-S‘dstra-Praves'ikéd.—A treatise 
giving a resume of the principles of 
Indian Music as laid down in the 
Sanskrit works. 





EWG Lal:S Bi. 


10, Short Notices of Hindu Musical Instru- 
ments.—( Alphabetically arranged). 
pages 43. 


ll. Fifty Tunes.—(A collection of the 
Author’s Musical Compositions). 
Royal 8 vo., pages 59. 


12. Dramatic Sentiments of the A’ryas.— 
Demy 8 vo., pages 40. 

18. Veni-Sanhdra or the Binding of the 

Braid.—(A translation of the “ Ve- 

nf-Sanh4ra Ndtaka,”’—a dramatic 

work by Bhattanaréyana (the pro- 





14. 


16. 


17. 


18. 


19: 


genitor of the Tagore family). Demy 
8 vo., pages 72. 

Eight Principal Rasas of the Hindus.— 
(With Lithographic Illustrations). 
(Original), Royal 4to., pages 162. 


. Ten Principal Avatdras of the Hindus.— 


(With Lithographic Illustrations). 
(Original), Royal 4to., pages 157. 
Hindu Loyalty—A presentation of the 
views and opinions of the Sanskrit 
Authorities on the subject of 
Loyalty. [In connection with the 
movement of the “ National An- 
them for India.”] Demy 8 vo. 
pages 100. 

Hindu Music from various Authors. In 
two Parts.—(A collection). Demy 
8 vo., pages 428. 

Six Principal Ragas of the [Hindus.— 
(With lithographic Tlustrations). 
(Original). Royal 4 to., pages 110. 





S.A NS ERIT: 


Uénasa Pijanam—(A collection of 
hymns composed by S’ankarécharyya, 
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set to Hindu Music). Royal 8 vo., 
pages 18, 


20. Sangtta-Sdra-Sangraha.—(A collection 
from various Sanskrit Authorities.) 
Demy 8 vo., pages 271. 

21. Sangita-Darpana, Part I—(A printed 
Edition of a musical work written 
by Damodara Mis‘ra, with notes by 
the Editor), Demy 8 vo., pages 107. 

22. Lhe Five Principal Musicians of the 
Hindus.—(Or a brief exposition of 
the essential elements of Hindu 
Music, as set forth by the Five Ce- 
lestial Musicians of India.—An 
offering to the Fifth International 
Congress of Orientalists, held at 
Berlin, in September 1881). Royal 
Ato., pages 28. 





SANSKRIT WITH AN ENGLISH 
TRANSLATION. 


23. Victoria-Sdmrdjyam.—(Stanzas descrip- 
tive of Great Britain and Ireland and 
of the various Colonial possessions of 























Her Britannic Majesty, set to the 
Music of the respective Countries.) 
Royal 8 vo., pages 163. 


HINDI. 

24. Gitévalii—(An Elementary Treatise on 

Vocal Music for use in Schools in 

the Central Provinces of India). 

| Royal 8 vo., pages 108. - 
| 





ENGLISH WITH SANSKRIT AND 
BENGALI TRANSLATINOS. 


25. The National Anthem.—(Translated into 
| Sanskrit and Bengali verses and set 
to twelve varieties of Indian Me- 
| lody.) Demy 4 to., pages 32. 





| (b) PUBLISHED UNDER THE PATRONAGE AND 
| Directions oF Rasau S. M. Tacor®, o.1.2. 


BENGALI. 


| 26. Sangtta-Sdra.—(A. treatise on the’ prin- 
ciples and practice of Hindu music). 
Royal 8 vo., pages 400. 

















Cuass C. 
MISCELLANEOUS, 


(a) Musical Instruments. 





(1) One Musical box, playing eight 
Indian airs, composed by Rajah 
S. M. Tagore, c.1. 5. 
(2) Six models of Javanese Instruments, 
(in silver), 
(0) Photographs. 
(1) A group of the Musical Instruments 
of Borneo. 
(2) A group of the Musical Instruments 
of Burma. 
(8) A group of the Musical Instruments 
of Japan. 
(c) Oil-paintings. 
(1) Sarasvatt—The Hindu Goddess of 
Music and Learning. 


(2) S77. ‘) These are emble- 
(3) Vasanta. matic representa- 
(4) Bhairava. : tions of the six prin- 


(5) Panchama. cipal Rdgas (melo- 
(6) Megha. dy-types) of the 
(7) Nata-Nérdyana. | Hindus. 


—— 
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